






















































































































































































































































































































































































２ 中沢新一『芸術人類学』みすず書房 ２００６年 ６ページ他を参照のこと
３ 大場つぐみ（原作）小畑健（作画）『デスノート』（全１２巻・単行本）集英社 ２００４年～２００６年
４ Reinach, S. L’art et la magie : A propos des peintures et gravures de l’Âge du Renne L’Anthropolo-
gie No．１４１９０３２５７－２６６




６ Laming−Empreire, A. La sifnification de l’art rupestre paléolithique Picard (Paris)１９６２
Leroi−Gourhan, A. Préhistoire de l’Art Occidental Mazenod (Paris)１９６５








１２ 小川勝 前掲論文 ３１６ページ
１３ Igarashi, J. Relations entre les représentations figuratives et les signes dans l’art magdalénien franco−
cantabrique Thèse de Doctrat Museum National d’Histoire Naturelle (Paris)２００３
１４ Lewis−Williams, D. & Dowson, Th. Images of Power : Understanding Bushman Rock Art Southern
Book Publishers (Johannesburg)１９８９








As for interpretation of Parietal Art, Magic theory has been the most prominent hypothesis since the
begging of２０th Century when the academic research started. Though Magic Theory has been accepted as
established motive among the amateurs of prehistoric art, almost specialists have insisted alternative think-
ing, that is, the interpretation by structuralism. In this paper, the author points out some problems of
Magic Theory, for example, signs of arrow, shamanism, devotional image and so on. Above all, the
author criticizes the method of ethnographic parallels for its racist base. In any way, the author recog-
nizes theoretical possibilities of Magic Theory, and continues to discuss the problem of integration as basis
of Magic Theory.
Problems of Magic Theory : An Interpretation of Franco－Cantabrian Parietal Art
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